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Preservation Essentials
Integrated Pest Management for Photographic Collections: 
An Example from Outbreak to Treatment
By Heather S. Sonntag, Wisconsin Historical Society
Editor’s Note: The last issue’s Preservation Essentials Column 
provided a broad overview on how to implement an IPM 
program. This helpful case study provides information on how 
the Wisconsin Historical Society responded to an infestation 
of damaging silverfish in its collections.
Silverfish squashed in spring! Sounds like a low-budget 
horror film or an awful artisanal menu item. But on 
April 9, 2015, the assistant director of the Wisconsin 
Center of Film and Theater Research (WCFTR) stepped 
on such an insect when entering a cold storage room at 
the Wisconsin Historical Society (WHS). Known as the 
“Neg Room” (or room 408), this 180-foot storage space 
holds photographic negatives dating from the 1860s to 
the 1980s. These negatives, consisting of different film 
bases (glass, cellulose acetate, and polyester) and some 
photographic prints, are kept in an array of housing—most 
in archival paper and plastic sleeves, some in original donor 
envelopes, all in archival boxes of varying dimensions. 
Was this silverfish interested in dining on pulp, as they 
are known to do? Or, was it merely scampering through? 
And if scampering, from where?
After the surprise extermination occurred underfoot, 
the WCFTR staff contacted the WHS preservation 
coordinator, Kathleen Mullen, who immediately inspected 
adhesive traps laid around the Neg Room. She found one 
with several recently caught adult silverfish, indicating 
an active infestation of unknown degree. Architectural 
and environmental conditions at that time combined to 
undoubtedly spur an outbreak: the storage room located 
on the top floor and on a south-facing external wall 
was affected by the Upper Midwest spring thaw, which 
created a warm and humid microclimate—either in the 
crawl space beneath the roof or in the outer cavity wall. 
It was an ideal setting for any breeding or hatching spell. 
Mullen was still in the first year of an “integrated pest 
management” (IPM) program implemented society-wide 
with 28 traps laid on three floors of collection storage and 
stacks. She knew her baseline data on monitoring pest pres-
ence, activity levels, and distribution throughout the vast 
building’s multiple storage areas was lacking longitudinal 
information that could inform procedures for intervention 
and treatment in the Neg Room. Because this infestation 
created an unprecedented event at the WHS that called 
for a comprehensive IPM strategy (and one that had yet 
to be fully implemented), Mullen consulted a range of 
sources to devise the most appropriate solution.
This article details the IPM solution implemented to 
contain and treat the silverfish infestation at the WHS 
in 2015. As with any infestation, this one required a 
site-specific solution to remediate the collection and its 
storage environment. “Site-specific” here refers to physical 
and institutional factors characteristic of the WHS: the 
physical factor (considering dimensions and location) was 
simply the infested space (ie., the Neg Room); and the 
institutional factor was the society’s interdepartmental 
staff (including the preservation officer, building superin-
tendent, digital archivists, and librarians) that collectively 
oversee operations in this storage room on a daily basis. 
These two factors combined to influence the developments 
of a working plan that would involve open communication 
and cooperation on both urgent and sustained action for 
mutually agreed-upon goals of remediation. Addressed 
below in greater detail, this plan consisted of multiple 
steps that ranged from the immediate need to control 
the micro-environment and inspect the collection item-
by-item for insect activity, to the ultimate application of 
a chemical treatment. With every step, safety guidelines 
were always prioritized to ensure no physical or chemical 
harm came to collection materials or the people who 
interacted with them. 
Serving as a final report on this remediation, this account 
also presents a specific (and underreported) case study on 
photographic collections and silverfish to benefit those 
working in archival or museum preservation who may 
confront similar outbreaks in the future. It provides new 
information on what materials the silverfish damaged that 
both support and add to previous findings. It also offers 
a method for simplifying any inspection and temporary 
relocation of a sizable collection. For example, at the time 
of the outbreak, the WHS Neg Room collection amounted 
to approximately 1,000 boxes of varying weights and sizes 
on 12 open-metal shelving units (with 7 shelves each) as 
(Continued on page 40)
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well as 7 vertical metal cabinets with sliding drawers. A 
temporary labeling system was introduced to ease reshelv-
ing. The site-specific remediation executed at the WHS 
demonstrated that while a standard IPM strategy exists, 
variables and unknowns inevitably present themselves 
at all levels of the infestation, collection, and institution 
that have to be approached with flexibility, vigilance, 
and persistence to respond appropriately to reduce and 
eliminate damage.
Stage One: Immediate Steps for Insect 
Identification, Climate Control, and Supply List
Once the WCFTR staff informed Mullen about the 
silverfish, her crucial first steps were to identify all 
involved pest species and determine the age and extent of 
the infestation in the Neg Room. An outbreak possibly 
consisting of multiple species, varying maturities, and 
multiple locations could complicate eradication methods 
and timelines of intervention. Based on traps laid inside 
and outside of the storage room, Mullen deduced she was 
working with a single, contained storage place and one 
pest. She proceeded to devise a comprehensive IPM plan 
by consulting sources at her fingertips and in her local 
network. Among these, she referred to the useful and 
informative website MuseumPests.net (billed as “a product 
of the integrated pest management working group”) and 
the University of Wisconsin–Madison Extension ento-
mologist. These sources provided immediate information 
and an essential checklist germane to any infestation that 
could be modified for a site-specific solution.
On the heels of identifying the insect species and its 
activity levels, Mullen acted upon a string of pressing 
tasks. She first focused on improving the environment 
in the Neg Room, since silverfish are reported to thrive 
in dark, warm, and damp climates. Although this was 
mitigated by the simplicity of dealing with one space and 
one known species, controlling the micro-environment 
was complicated by the century-old WHS building and a 
finicky heating and cooling system, the latter demanding 
year-round adjustment. At the time of the infestation, 
the Neg Room carried an above-desired reading on the 
environmental monitor, so Mullen contacted the building 
superintendent to begin altering its climate. 
Additionally, the room had high humidity brought on 
by the seasonal thaw. To combat this, a newly purchased 
Fridgidaire dehumidifer (only one for the small room) 
was placed in the storage room to immediately lower 
humidity levels. While highly effective in decreasing 
humidity, the dehumidifier presented two problems that 
required cooperation from WHS staff. First, the digital 
archivists, who enter the room most frequently, were asked 
to empty the water on a daily basis, as the motor shuts 
off automatically when full; and, second, because the 
motor’s fan kicked out heat, the superintendent needed 
her maintenance personnel to check on the computerized 
cooling regulator more frequently. Studies have shown that 
slight modifications to climate can cause pests to leave or 
die, so by reducing humidity and lowering temperature 
in the Neg Room, Mullen hoped that the active silverfish 
population would begin to decline. A month after the 
initial silverfish sighting, however, traps being checked 
biweekly continued to show the presence not only of adult 
pests, but juveniles as well, indicating populations actively 
breeding and hatching. A chemical treatment would be 
inevitable for eradication.
During the process of equipping the storage room with a 
dehumidifier, Mullen also double-checked supplies needed 
for future tasks. At this early stage of remediation, she 
planned ahead for bagging infested boxes found in the 
item inspection, cleaning shelving units, and vacuuming 
floors and wall bases, and she placed an order for Dust 
Bunny rags (with a “magnetic wiping fabric” for cleaner 
surfaces), replacement cartridges and filters for the HEPA 
vacuum through Nilfisk, and many sizes of Ziplock bags 
through Uline. 
Stage Two: Sustained Steps for Item-by-Item 
Inspection and Cleaning
After controlling the micro-environment of the Neg 
Room, any potential damage to the collection had to be 
assessed along with the access point to the room, which 
had yet to be determined. (Traps, however, showed the 
greatest pest activity between shelving unit F and cabinet 
7, suggesting the source of the infestation lay at or very 
near the space behind the cavity on the external wall.) 
This step would demand a time-consuming item-by-item 
inspection of the nearly 800 boxes distributed across 12 
shelving units and sliding drawers of sleeved negatives in 
7 cabinets. Aside from checking for the presence of live 
insects, the inspection would detect damage from the 
infestation that manifested as pest debris (such as frass or 
casings) and loss of materials. Deep cleaning the storage 
area’s shelves and floors was conducted at this time, ending 
with a chemical application of insecticide. To organize 
this large undertaking, Mullen assigned a lead project 
Integrated Pest Management
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person—me.
From the outset and throughout the next two stages, 
maintaining open communication through regular meet-
ings with Mullen, preservation officer; Andy Kraushaar, 
head of Visual Materials; his archivist (Christina Johan-
ningmeier); and me was imperative for establishing 
clear expectations, not to mention essential for attaining 
goals in a timely manner. We needed to agree about the 
remediation process as it progressed step by step, given 
the age and fragility of the negative collection. Meeting 
topics covered a timeline of inspection, who would be 
involved, what was to be done, and what were the degrees 
of quarantining in the event of finding pests or damage. 
Based on our discussions, I drafted the following 10-step 
guidelines for inspection and cleaning: 
1. Label boxes to keep shelf order, moving from top to 
bottom.  
A.  Adhere small-sized sticky note to each box, 
noting the shelving unit letter (A, B, etc.) and 
shelf number (1–7, top to bottom, respectively).
 B.  Map out every box per unit and shelf to record 
call numbers (per Kraushaar).
2. Inspect boxes and sleeved negatives in filing cabinets 
for insect activity (inside and outside) or for insect 
remains like casings and frass.
3. If infestation is noted, bag infested box and neighbor-
ing boxes (one deep on either side). 
4. Transfer all boxes to a cart in order of call number 
and/or shelf sequence.
5. Clean shelf with Dust Bunny; be sure to look for 
casings or frass.
6. Disassemble and move shelves as necessary.
7. Remove vinyl wall base molding.
8. Clean flooring behind shelf and wall base seam with 
Hepa vacuum. 
9. Close infested collections for treatment. (Update 
holdings record and check out if bar-coded.)
10. Reshelve back in shelf order; depending on extent of 
infested collection, some may go into freezer.
This list also sketched out a timeline and work schedule for 
support staff; provided a supply checklist of cleaning and 
bagging materials including small sticky notes for labeling, 
step stool for safety, and carts for clearing shelves; and a 
primer on silverfish morphology, behavior, diet, and habit.
Once reviewed and approved by Mullen, it was circulated 
to Kraushaar and Johanningmeier as well as the three 
individuals who would help me in the Neg Room. These 
three were WHS “limited-time employees” (LTEs)—one 
postgraduate and two graduate students, all from the 
UW–Madison School of Library Science who were 
willing to work a few hours a week within their regular 
WHS schedules. Their willingness to participate in this 
remediation was essential given the physical demands 
of the inspection and the concentration required when 
handling boxes; moreover, they saw this opportunity as 
rare practical experience and training that enhanced their 
degrees. Given these three assistants’ part-time status, I 
anticipated three weeks to complete a thorough inspection 
and cleaning. Yet, we ran into an unanticipated situation 
that delayed the second part of this plan.
A week before the LTEs began helping, I started to map 
on notebook paper every box in sequential order as it 
stood by call number per shelving unit (labeled by letters 
A through G) and shelf (from 1 to 7, top to bottom, 
respectively). This visual plan would prove an invaluable 
reference of the call-number order when reshelving once 
we started to move boxes to and from carts for inspection 
and cleaning. After orienting each LTE with the objective 
and 10-step guidelines of the project, we began by labeling: 
as I finished mapping, they labeled each box with a sticky 
note that simply noted the unit, shelf, and placement on 
the shelf in order from left to right (e.g., F 4 / 3, for unit 
F, shelf 4, box 3 from the left) (see Figure 1). These sticky 
notes, used only for the short-term, were an incredible 
time-saving measure at all stages of reshelving. It is also 
important to note that when we began the inspection, 
I reviewed with each LTE best practices for handling 
boxes and negative sleeves (which, to notice damage, 
needed to be carefully lifted up but not entirely out) 
and emphasized that they should “ALWAYS HANDLE 
BOXES SLOWLY”—a statement included at the top of 
the guidelines handout. Given the demanding nature of 
this project—repetitively lifting boxes of negatives varying 
in size and weight (from strips of 35 mm roll film to whole 
plate glass-negatives), sliding them off shelves from high 
and low vantages, and moving up and down step stools, 
not to mention the concentration required to move items 
carefully and attentively—the support staff and I took 
breaks as needed to curb physical and mental exhaustion 
and not pose unnecessary risk to the collection.
(Continued on page 42)
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The inspection started with shelving unit F. Located beside 
filing cabinet 7 and directly across from the only door to 
the Neg Room, the traps laid by this unit consistently 
showed the greatest silverfish activity, which indicated 
the primary access point at the base of the wall. Starting 
from the top shelf and working down, my staff and I 
did not encounter any damage until we opened a box 
on the bottom shelf to the far right, which contained a 
mix of glass negatives and two mounted black-and-white 
photographs with scalloped edges. Lifting the clamshell lid 
immediately revealed insect damage on the paper mount 
boards (see Figures 2, 3 and 4); there was also frass and 
paper fluff at the bottom of the housing. Feeding on paper 
is a characteristic habit of silverfish, and such damage 
was present on both the front and back of the cardboard. 
Interestingly, the glossy photographic paper, the cellulose 
on the glass negatives, and the paper negative sleeves were 
untouched. Figure 3 shows how the pests entirely avoided 
the photograph, uninterested in the support material, 
emulsion, or glue. This box and the one adjacent to it were 
bagged to quarantine the insect presence as a precaution, 
even though no live pests were visible. 
When the shelf was entirely emptied to library carts and 
dusted, we began to disassemble unit F to vacuum beneath. 
At this point, we discovered a major obstacle: the shelving 
units were assembled to share diagonal side supports, 
and the dismantling of one made its neighbor flimsy 
and unstable. This created a very unsafe situation for the 
collection and staff, so I opted to proceed only with the 
item-by-item inspection and shelf dusting. The removal 
of vinyl wall base molding, vacuuming the floors and wall 
crevice, and chemically treating the room would all be 
delayed until we decided when the entire collection could 
be removed from the room to accomplish these goals. 
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Figure 1: Sticky notes ordered boxes based on shelving unit (L), 
shelf (here seen as 2 and 3), and box placement from left to right 
(1, 2, 3, etc.). This system preserved the call-number sequence 
and allowed for a quick visual reference on box placement when 
reshelving from carts. It was a valuable time-saver.
Figures 2, 3, and 4: An opened clamshell box as it was found 
with damage on the top mounted photograph. Silverfish damage 
can be seen on mount board paper.
Integrated Pest Management
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As we completed this stage of the project, we saw no 
further insect damage in the boxes, but we came across 
two other instances of silverfish damage in the room that 
indicated localized pest activity and a food source. The 
first instance appeared with a piece of foam core (used as 
a divider for negatives) that had slipped between units F 
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and E, a space adjacent to the box that was quarantined in 
Figure 2. The silverfish had stripped nearly all the paper 
off both sides, leaving the foam intact. Discovering this 
at the start of our inspection, I decided to change out all 
foam dividers as we came across them in the negative boxes 
(and cabinet drawers) with barrier board, since this board, 
which is also used to make archival boxes, showed no signs 
of damage and would therefore be a suitable substitution. 
Our thorough inspection of the collection also alerted us 
to boxes that contained mixed housing; for example, some 
negative sleeves were severely aged mailing envelopes that 
dated to the original donor. I, therefore, compiled a list of 
call numbers of boxes needing new housing and forwarded 
it to Kraushaar for his archivist. Changing dividers and 
negative sleeves helped control any potential food source 
and greatly improved preservation materials used with 
items in the collection. 
The second instance of noticeable insect activity became 
apparent only when the filing cabinets were moved. In this 
a rare opportunity to overhaul the storage room, Kraushaar 
consulted with Mullen and WCFTR staff about rehousing 
the WHS negative collection that filled three of five filing 
cabinets; the sixth cabinet of WCFTR holdings would 
not be affected. He proposed boxing all sleeved X2- and 
X3-negatives from the drawers and then transferring these 
boxes to a shelving unit that would replace the old cabinets 
(which would be sent to SWAP, the UW–Madison’s 
“Surplus with a Purpose” reuse program). Ordering boxes 
and transferring negatives to upward of 200 boxes created 
another unforeseen delay to the project. In the long run, 
however, this overall solution would improve preservation 
and convenience in the Neg Room; in the short run, it 
revealed the primary access point and initial food source 
of the silverfish. Pulling the first cabinet—cabinet 7 next 
to unit F—away from the wall revealed this access and 
feeding point located at the base molding between cabinets 
6 and 7. There lay a sizable pile of frass along with a couple 
of shredded orange paper checkout sheets that had slipped 
behind the cabinets to the floor at some unknown date (see 
Figures 5 and 6). We promptly cleaned them up, ripped 
off the vinyl molding, HEPA-vacuumed the area, and laid 
a new trap, one of several routinely laid and changed out 
weekly that revealed a rising number of adult and juvenile 
pests. A chemical treatment followed by a sealant at the 
base wall crevice was forthcoming.
Stage Three: “All Hands on Deck!” or Steps for 
Moving Day and Chemical Treatment
IPM ideally seeks a nonchemical solution to reducing 
and eliminating infestations, following the principle that 
“better pest management does not mean more chemicals.” 
Yet, the persistence of this outbreak, made chemical 
applications of both insecticide and sealant mandatory. 
Mullen researched the best treatment with the WHS’s 
pest control vendor, Badgerland Pest Control, and settled 
on Drione. She approved Drione as the most effective 
solution to eradicate pests and the safest for the Neg Room 
collection and staff based on three conditions: information 
in the Material Safety Data Sheets (MSDS); the vendor’s 
success with this treatment in other museum facilities; 
and the science behind the applicator, which emits the 
fine-powdered chemical through a narrow nozzle for direct 
application at the wall crevice with a static charge that 
causes the powder to immediately adhere to the surface 
and not become airborne. IPM accepts that no building is 
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Figures 5 and 6: Pest damage of checkout papers and frass 
behind cabinets
44     MAC Newsletter  •  January 2017
hermetically sealed to prevent the occasional (and largely 
unthreatening) seasonal pest, but Mullen and I decided 
that a silicone caulk (also approved by MSDS) would be 
applied after the Drione to completely seal the wall crevice 
as a prudent precaution. Before this could happen, the 
entire collection had to be closed to paging, then bagged 
and relocated on a strict schedule that geared up toward the 
day of treatment. To establish clear expectations, I drafted 
another handout for circulation that outlined project 
objectives, a timeline of actions, and contacts with WHS 
staff to make about temporary closure of the collection.
Preparation for the chemical application required that 
every box be bagged and then moved to a temporary 
climate-controlled storage room. The principle of bag-
ging the nearly 1,000 boxes was twofold and followed 
IPM standards. First, prior to moving them, it effectively 
quarantined individual items that had been exposed to 
the active outbreak of breeding pests and mitigated any 
possible transfer of the infestation from one collection to 
another. Second, the bags would remain on for at least 
four weeks to contain and exterminate any silverfish that 
had entered boxes undetected. Using Ziplocks of many 
sizes, I worked with one of the LTEs, who had worked 
on the inspection and was already familiar with the 
situation and best-handling practices, to bag the boxes 
with single coverings. A tedious task, we worked over 
two days, deliberately starting on a Tuesday with the aim 
to be completed by Thursday when the collection would 
be moved in anticipation of the chemical treatment on 
Friday. (We decided to apply the Drione just prior to the 
weekend, allowing the treated space to air out with no 
staff working and the chemical to take effect.) 
Once the entire collection was bagged, it was ready to move 
(see Figures 7 and 8). In prior meetings with Kraushaar 
and Johanningmeier, we mapped out an adjacent storage 
space for visual materials (room 422), where the Neg 
Room collection would be temporarily housed. They saw 
to it that any possible surface available for safely stacking 
the boxes be cleared (tables, shelving units, pallets on the 
floor, the top of filing cabinets, and a bench); yet, once we 
started moving the volume of boxes of varying sizes and 
weights, we realized these surfaces were not sufficient. So, 
we planned to borrow a number of book carts from the 
Archives Reading Room and Library Services that would 
hold overflow in the aisles of room 422 (see Figures 9, 10, 
and 11). (This cart loan was another reason for scheduling 
the treatment before the weekend, when the regular need 
for carts would be minimal, and they could be returned on 
Monday with the reshelving of boxes to room 408.) Late in 
the herculean process of moving, we learned that space on 
the carts would not fully accommodate all the boxes; this 
prompted us to move one of the emptied shelving units 
from the Neg Room into the temporary space. The three 
remaining cabinets of negatives presented their own set 
of moving issues; we removed, wrapped in sheet plastic, 
and stored the drawers of negatives just outside the Neg 
Room in an unused cubicle. This stage of moving suc-
ceeded in large part to the spontaneous arrival of helping 
hands lured from several offices. The “all hands on deck” 
urgency created a bucket-brigade-like cooperation to pass 
boxes out of the Neg Room to carts that were then rolled 
into the adjacent storage room where they were unloaded. 
Not a single box was dropped, and we finished in less than 
four hours. The final touch to ensure safety was adding 
signage to the bagged negative collection to caution the 
paging staff. 
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Figures 7 and 8: Bagged collection in the Neg Room (room 408)
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Once the collection had been safely relocated, the Neg 
Room was prepared for the insecticide application. The 
building superintendent arranged to have a maintenance 
man meet me on Friday morning to move the shelving 
units to the center of the long storage room. At that 
point, I could finally remove the vinyl wall molding and 
HEPA-vacuum the floors and wall crevice. On Monday, 
he and I met again, and he helped me apply the silicone 
caulk sealant and reposition the shelving units and cabinets 
with drawers. The bagged items were returned over the 
next couple of days at a more relaxed pace, and each shelf 
was double-checked for box order with the maps of call 
numbers. 
It is important to also note that just prior to this stage of 
the IPM process, Mullen informed the WHS staff about 
closing the collection to paging. This closure would last 
for the duration of the bagging and moving process. Once 
paging resumed, she alerted them to the fact that bags 
would remain on the boxes for a full month and offered 
her contact number and a set of guidelines for what to do 
in case they detected any pest activity inside a bag or box. 
Fortunately, this never became a problem. 
Conclusion
If there was a fourth and final stage of the WHS-IPM 
solution to the silverfish infestation, it was simply unbag-
ging the boxes and removing the sticky notes for a return 
to normalcy in the Neg Room collection. Reflecting on 
the ordeal that transpired over several months in 2015, 
I conclude that this remediation presented a beneficial 
exercise that tested our IPM knowledge, readiness, and 
flexibility to contain and treat any future outbreak in 
the safest possible manner. Having never dealt with 
a preservation challenge this urgent, Mullen and her 
staff devised a site-specific response that combined an 
effective plan that took into account IPM standards and 
WHS institutional needs and expectations, and included 
certain elements of improvisation to overcome unexpected 
obstacles. While the overall damage to the collection and 
the insect presence in individual items were minimal, the 
infestation was nevertheless real and protracted, evincing 
more than one active breeding and hatching cycle. The 
chemical treatment was inevitable, but the highly localized 
application maintained safety for both the collection and 
those who use it. 
Figures 9, 10, and 11: Temporary relocation of bagged collection from room 408 to room 422, using cleared surfaces like tables, the tops 
of filing cabinets, and library carts 
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W hi le I  am not 
exac t ly  a n “up-
and-comer” in the 
traditional sense, my 
story and experi-
ences will hopefully 
prove both interest-
ing and useful to 
those who are. For 
the past 15 years I 
have been a loyal 
servant to the won-
derful world of cul-
ture archives. My “up-and-coming” years started in my 
early twenties when I began creating an annual project 
called “Louisville Is for Lovers,” which collects and releases 
songs from Louisville, Kentucky, bands at Valentine’s Day. 
At the time, I wasn’t fully aware that what I was doing 
was actually archiving culture from a specific geographi-
cal and cultural location. After 10 years of this project, I 
applied and was given a full scholarship to Berea College 
in southeastern Kentucky. 
As part of the scholarship, all students must work for the 
school. While most students work within facilities man-
agement during their first year, luckily someone saw that I 
Archiving in Real Time and the Exciting World Culture Consultancy
By John King, Culture and Archives Consultant 
Assistant Editor: Johna Picco, Filson Historical Society. Contact Johna at johna.picco@gmail.com  
if you would like to guest author a column or have a good idea to share.
had a decade of audio engineering and production on my 
resume, and I was assigned to the Berea College Special 
Collections and Archives as an audio archivist. One of 
my duties was to encode high-quality digitally archived 
sound recordings prepared by John Hodges Bondurant, 
staff sound archivist, onto Berea’s streaming music archive, 
as well as to write biographies of the musicians and create 
learning guides for educators and visitors to the site.
From 2011 to 2015, I worked as a sound archivist at the 
Berea College Special Collections and Archives before 
moving into the role of serials librarian during my last 
year at Berea. 
After graduating and moving back to Louisville, I revived 
the Louisville Is for Lovers project in addition to setting 
up a small business as a culture consultant and freelance 
archivist. 
Most of my work thus far has been with organizations 
hoping to create company personalities that appeal to 
specific audiences, but I also get to work with organizations 
on archiving culture. I currently write a weekly history 
column for LEO Weekly, the Louisville alternative paper, 
titled “This Week in Louisville History.” Additionally, I 
write and edit a world cultural history website called This 
Day in Pop Culture (www.thisdayinpopculture.com).
Up-and-Comers: News for Student Archivists
Louisville Is for Lovers’ commemorative 15th - anniversary banner
John King
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Today, I am fortunate to be working with the Louisville 
Free Public Library on a project called “Louisville Mix.” 
The library is creating a public archives and streaming ser-
vice of local music. The initial program was launched on 
October 3, 2016, and can be found at library.biblioboard 
.com/module/e9809bac-6070-4a30-a954-9e47d46ee96c. 
Currently available on the site are approximately 50 
albums from local musicians, including all 11 Louisville 
Is for Lovers Valentine’s compilations. The full compre-
hensive archives will be online and available to the public 
on January 20, 2017. The archives will include the entire 
Louisville Is for Lovers available-to-date catalog. 
The archive itself is streamed 
through Biblioboard in MP3 for-
mat. The project will be updated 
continuously as more music is do-
nated to the project. Musicians are 
not paid for their contributions, 
rather, listeners support the artists by following the links 
in each collection in the anthology to purchase music and 
find out about upcoming live shows and other events.
The Louisville Free Public Library is also working on 
an “After Hours” music showcase that is to take place at 
Louisville’s Main Branch, located at 301 York Street, on 
January 20, 2017. This event will feature two main stages 
and showcase six bands from the project. Currently, the 
plan is to continue the Library After Hours Music Series 
throughout 2017. 
Are you a local Louisville musician? Interested in 
participating? E-mail localmusic@lfpl.org and visit 
louisvilleisforlovers.culturearchivist.com/p/submit.html. 
Would you like more information on culture archiving and 
consultancy by John King? Find it at www.culturearchivist 
.com or contact louisvilleisforlovers@gmail.com. 
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